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Overall Comments 
  

Johnathan’s commentary of our meeting is recorded below, along with specific additional 

comments written in italics by David. 

 

Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 

Creativity 

 

I had a useful video tutorial with my tutor concerning my 4th Assignment for Body of 

Work and how I intend to approach Assignment 5. 

 

First, my tutor asked me to pitch the two ways I had used text as anchorage (with the 

coordinates) and relay (with the poems) to him. This was informative for me because 

it made me think about which method worked best and would be useful going 

forwards with presenting my work. These were my two pitches: 

 

Text as anchorage - coordinates: 

 

'The coordinates I've associated with the diptychs are a kind of code for the viewer. It 

invites the viewer to look at the diptychs in a different way, without telling them how 



to view them. The coordinates fit in with the apparent objective nature of the images. 

As such I feel they are a succinct way of titling the diptychs without detracting from 

the images. If the viewer accepts the invitation and does further research into the 

coordinates, more supporting evidence will be available to inform the viewer about 

the coordinates' locations. One way I've imagined integrating the coordinates is 

potentially holding photowalks/talks exploring some of the coordinates with a 

handout of a map for Sustaining Your Practice module.' 

 

Text as relay - poems: 

 

'Poems make the text much more prominent within the body of work, forming a 

diegesis when combined with the diptychs. They function differently to the maps 

because they work as relay, with the effect that the viewer might gaze back and forth 

between poem and image, using the poem to make sense of the images and vice 

versa. The viewer gets much more information about the images from the poems, 

without being told explicitly how to read them. I feel, through personification, another 

layer is added to the diegesis where the viewer can infer the I have a perceived 

relationship with the changing buildings represented in the images. This is done by 

assuming the role of the buildings, seeing the world through 'their' eyes and opening 

the viewer's eyes to what I've noticed that others might not in the process. In this 

regard I think the gaze of the viewer is tertiary: by looking at the poems and images 

together that I created and then through the eyes of the buildings as I've noticed 

them.' 

 

In case you haven’t, please also add these pitches to your blog as they help the 

reader understand your thinking about your work at this point. 

 

My tutor surprised me when he suggested diptychs were perhaps not adding to the 

project. I had spent some time ‘rephotographing’ locations and using composite 

techniques in an attempt to deconstruct the decisive moment. I can understand my 

tutor’s opinion that the diptychs weren’t that effective in deconstructing a 

photographic trope. Part of this reasoning was I had created diptychs only. Had I 

created grids of 4 images for each location, that would have highlighted this 

deconstruction more than a diptych does (Note, I’m not entirely convinced that grids 



would, in this case, do anything more than the diptychs. As I note below, I feel the 

single image is where your work shines the brightest). However, this is my tutor’s 

suggestion; I don’t necessarily have to follow it. It will be hard for me to part with the 

diptychs though. This is because it took a lot of attention to detail and time to make 

them. Perhaps I should become less attached though and whittling down the images 

to what is necessary is the best way forward. 

 

This is part of the process of being an artist – we have to sometimes reassess and 

whittle down what we are showing to best convey our intentions in work. Earlier on in 

the project, diptychs and grids made sense. Now I am not so convinced. The single 

image, reproduced at a large scale, strikes me as a more fluent way of articulating 

the ideas behind the work. This is not to say that the same locations can’t be used in 

multiple images spread across the series. Diptychs and grids invite comparison 

which was the goal when you set out, but the work has moved beyond this to discuss 

the layers that might be incorporated within a single constructed frame. 

 

We talked about my WiP #10 and whether the image produced fit in with the rest of 

the project. Again, I was quite attached to the image because I feel it would work well 

as a diptych or grid when more work is done behind the hoarding showing change 

has occurred. I had written previously that inserting my own imagery onto the 

hoarding within that image provides a more persuasive argument. However, in its 

current state as a single image with my own work inserted onto the hoarding, I don’t 

think it fits in with the rest of the project. 

 

My comment was that this would make an insightful and valid next project for when 

you have finished the BA. The idea was conceptually interesting, but was not really 

part of the project you are completing at this moment. 

 

In terms of using text with the images, my tutor’s thoughts were the coordinates 

linking to maps are superfluous information, at least in the way I presented it on my 

blog with the coordinates and the links to Google Street View. He felt the poems add 

to the images, forming a diegesis, which was more effective. I tend to agree; the 

poems reveal a more personal side to the project, using my looking through the 

buildings’ ‘eyes’ as a conduit for conveying what I think of the regeneration to the 

https://johnhallbodyofwork.blog/2020/04/03/wip-10/


viewer. My tutor felt the poems read fine but I think I could potentially do some 

research into writing poetry to further refine the poems. My tutor mentioned the term 

anthropomorphic which is a good way to describe how the buildings I had 

photographed seem human. 

 

I’m not a poet, so take my advice with a pinch of salt, but they read fine to me and 

helped locate the work as trying to look at street scenes from the position of a 

building (i.e. to anthropomorphise the buildings) 

 

My tutor commented again that using reflections that are purposefully awry in the 

windows of certain images is a strategy for communicating that all is not as it 

appears in the composites to the viewer. In the case that I decide against using 

diptychs, this will be a good indicator and point of reference that a composite 

technique is being employed. 

 

For a lot of the video tutorial we looked forwards to Assignment 5 and discussed 

presentation of the project, with a key takeaway for me being to experiment with the 

layout of the book. My tutor encouraged me to print pages of the book and put them 

together to see how image and text come together. This was the best way to 

observe how the book is looking and make changes before it is finalised. It is better 

than looking at an onscreen mock-up of a book because it is possible to handle the 

physical version and see how the placement of image and text relate to one another. 

He recommended using the stab binding process as a way to bind pages manually 

and that thinner pages than photo paper would make this process possible. To 

design the book initially, my tutor suggested I use a product that can create PDFs 

like Adobe InDesign and play around with the layout in such a program before 

printing. I could also play around with including the second halves of the diptychs 

later in the book rather than as pairs or omitting them and reorganising the order. 

There are certain difficulties I have with regards to printing because of the COVID-19 

virus that are worth pointing out. Some print houses are closed or are limited in 

production volume because of the virus and I no longer have access to my own 

printer. Therefore it might not be possible to print out test pages of the book. 

However, I should at least try to print smaller pages of the book and combine them to 

experiment with how image and text work together. 



My point here was that these tests could be made during SYP, and for BOW to focus 

on a web gallery/portfolio. Hopefully the lockdown will have lifted by the time you get 

to the middle of SYP so you will have plenty of time to make book dummies. 

 

We discussed myself producing both a book and an exhibition to go hand in hand for 

the Sustaining Your Practice module. Although desirable, this approach would take a 

lot of time and probably money to organise. With regards to creating an exhibition, 

print size is a factor, especially with a project like mine where details in the images 

would be more appreciable at a bigger size. 

 

Also, having a final book gives you something tangible to take to potential spaces 

and show what your work looks like, in a sleek package. This will greatly help with 

the oh so important first impression when meeting curators. 

 

Because of the COVID-19 virus affecting the way the work will be assessed 

(probably digitally only), I should pay even more special attention to editing the way it 

appears on my blog and my website. I should include an introductory text blog with 

the main body of images and poetry in a kind of portfolio. I feel I should make extra 

efforts with this aspect of presentation because sending in physical work is not 

possible at this time due to the virus. 

 

Finally my tutor referenced Mark Klett’s and Byron Wolfe’s Third Views (2000) and 

other projects Klett and Wolfe had made. This was applicable because Klett and 

Wolfe employed repeat photography which has also been a feature of my work. 

 
References: 
 
Klett M. and Wolfe B. (2000) Third Views, Second Sights. 

At: https://byronwolfe.typepad.com/klettwolfe/third-view/ (Accessed 20.04.2020). 

 

Worth also looking at Ellen Lupton’s book on book making, but I suggest we save that for 

during the SYP module (I’m adding it here as a reminder)  

 

Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity 

  

https://byronwolfe.typepad.com/klettwolfe/third-view/


There aren’t any projects or exercises for part 4 of the course and as such nothing to review 

on the coursework section in this report. 

 

Research 
Context, reflective thinking, critical thinking, analysis   

  

We discussed my difficulty in finding the wider research you are doing because you have to 

use the keywords on the blog to take you to your contextual studies blog. Perhaps thing of a 

way that this can be clearly signposted for the reader. You could, for example, have a menu 

item for research that contains a single post highlighting the location of the research and 

how the reader should navigate to it. 

 

Learning Log 
Context, reflective thinking, critical thinking, analysis   

  

It is good to see you involving yourself in the student hangouts – please continue this as it is 

even more important now that study visits are curtailed. 

  

 
 
  

Tutor name  David Wyatt 

Date 20/4/20 

Next assignment due 15/7/20 

  

 


