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Overall Comments 
  

Comments in a regular font are from Johnathan, those in in italics are from DavidW. 

  

 I had a very informative tutorial with my tutor concerning Assignment 3 for Body of 
Work. 

 

Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 

Creativity 

  

The first thing we talked about was with regards to which direction my project was 
taking. My tutor suggested my work was developing in a sideways direction (which 
wasn’t a bad thing) from how it had been progressing in the first and second 
assignments. This direction was more conceptual, deconstructing traditional kinds of 
photography like the 'decisive moment’. It had become less about regeneration, 
although there were still signs of this but as the backdrop for my examination of 
deconstructing how the medium works. I agreed with this after I had listened to my 
tutor's points but I must admit I hadn’t realised this development before the tutorial. 
Therefore, it was very interesting to hear my tutor talking about my body of work so 
far, challenging the tropes of photographic fact. We talked about how my project 
would not now fit into a photojournalistic context but rather an art gallery as I have 
effectively deconstructed the decisive moment. One of the pervading arguments in 
photojournalism is that a photograph is true to life and is traditionally capturing a 
single, revealing moment (which my composites go against). Therefore, my project 
would be appreciated in an art context rather than a traditional photojournalistic one. 



 
The main reason for my work progressing this way was brought about by my using 
the grid or diptych structure for presenting the rephotography experiments I had 
been conducting for my locations. We talked in depth about which method (diptychs, 
triptychs or grids of 4, 9 or 16) might work best for my project. Ultimately my tutor 
suggested it was up to me how I wished to present my work but did say to take into 
account the form the project might take, whether it was in book format or an 
exhibition. Another factor for consideration would be the workload; a grid of 9 or 16 
for multiple locations would likely be unfeasible for my project duration. My tutor 
expressed that he liked the diptychs when they appeared horizontally rather than 
vertically because it would be easily transferable into a book format as well as being 
a good way of scanning between the changes that may have occurred between the 
two images. However, both my tutor and I were leaning towards the grid format. I 
preferred this layout because it showed multiple changes and was a compelling way 
of looking at the images but my tutor recommended I look at an essay by Rosalind 
Krauss called Grids (1979) to further make up my mind. I’m still on the fence 
between 2 vs 4, and it will likely come down to method of presentation in the end. 
 
The content of the diptychs or grids was also another area for discussion. I asked my 
tutor which approaches for the composite technique worked well or not so well. He 
was clear that the approach where I composited as many people as possible into the 
final image as possible was not that effective in his opinion. I agreed with this and 
also his more subtle suggestion that perhaps the diptychs/grids where people were 
all in the same position in both images worked well but could have variations. 
 
We looked ahead to the Showing Not Telling part of the course where how I named 
the composites or grids of composites was likely to come into play. If I am to go 
ahead with my strategy of naming the images with coordinates that supposedly 
correspond with a map, my tutor gave me some food for thought. Firstly, that the 
coordinates did not have to be as specific (down to 3 decimal places) as I had first 
plotted. The reasoning was because this kind of specific accuracy was suggesting 
the coordinates corresponded very closely to the position I took the photographs at. 
My tutor had looked up the coordinates for the images from Assignment 2 and found 
they didn’t match up very well I don’t recall doing this but it sounds like something I 
MAY have done. My point is more that people can, if you give them the challenge to 
say ‘this is the view from or of here’, respond by checking. If this fails then questions 
arise as to why (are they meant to be accurate? Is the artist pulling a fast one? Is it a 
considered action to say this is NOT the view from here?)  
 
My tutor also made the distinction between the vantage point (where I am taking the 
photographs from) and the buildings or streets I’m aiming the camera at. Therefore, 
by providing slightly less accurate coordinates (down to 2 decimal places), I am 
giving myself more margin for error. My viewers, if they choose to look up the 
coordinates on a map or visit the locations themselves, can see it is a more general 
approximation of the location. This way of using maps to make the images more 
interactive is alluring but doesn’t necessarily have to be the method of naming the 
images. I could simply name what I’m photographing or the street I’m photographing 
on and the date for example. 
 



I have also been referred some projects or artists to looks at including Alexander 
Gronsky, Keith Arnatt and then in terms of literature Michel Foucault’s The Order of 
Things (1970). I have already had a quick look at Alexander Gronsky’s website and it 
looks fascinating and strikingly similar to mine. 
 
I found this tutor tutorial quite revelatory in terms of how I move forwards with the 
project. There is still some documentary-style study of how regeneration is occurring 
but like my tutor says the regeneration could be occurring anywhere and is just a 
backdrop now to the project. The real focus of the project now is I am deconstructing 
how a photograph operates from what is expected in traditional photography. I have 
a lot of photographing to do to arrive at these diptychs/grids in multiple locations for 
Assignment 4, especially as I still plan to produce composites for around 8 or so 
locations. 
 

Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity 

  

DavidW: Make sure you are documenting the inter-relation between the coursebook 

exercises and your progression in thinking about your project – which parts are important 

and which less so at this juncture? How are the lessons impacting on the ways in which you 

see and think about photographs? 

  

Research 
Context, reflective thinking, critical thinking, analysis   

  

This is progressing well but make sure you are fully referencing and reflecting on the roles 

the work you are reviewing is impacting on your own practice. 

 

Learning Log 
Context, reflective thinking, critical thinking, analysis   

  

You are at a good point now to try to meet up with some other students (if you aren’t 

already) to discuss your results so far and get some other opinions on how the images are 

read. I would try to get views from artists in a range of disciplines rather than just 

photography to get a more rounded view on the impact of the work. 

 

Suggested reading/viewing 
Context 

  

Foucault, M. (1970) The Order of Things. (2nd ed.) London: Tavistock Publications. 
 
Krauss, R. (1979) Grids. 
At: http://art.yale.edu/file_columns/0000/2996/krauss.pdf (Accessed 14/12/2019)  
  

 

Please inform me of how you would like your feedback for the next assignment: 

written or video/audio. 

http://art.yale.edu/file_columns/0000/2996/krauss.pdf


  

  

Tutor name  David Wyatt 

Date 14/12/19 

Next assignment due 15/2/20 

  

 


