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Overall Comments 
  

David’s note: Although not the usual approach, my feedback for this assignment is as a 

series of replies and comments on Johnathan’s extensive self-reflection that was submitted 

in two separate documents. These have been cut and pasted below, with my comments 

annotated as Word ‘comments’. Overall this was an intriguing set of photographs that 

showed great potential to be developed into a series that both examines the layers of 

development within Deptford and comments more broadly on the medium thorough the 

artist’s interventions. Well done. 

  

Assessment potential 
  

 

Assignment 2 Assessment potential 

 

I understand your aim is to go for the Photography Degree and that you plan to submit 

your work for assessment at the end of this course. From the work you have shown in 

this assignment, providing you commit yourself to the course, I believe you have the 

potential to pass at assessment.  In order to meet all the assessment criteria, there 

are certain areas you will need to focus on, which I will outline in my feedback.  

 

 

 

  

  



Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 

Creativity 

Self-Evaluation for Assignment 2 – Body of Work 
 

In this self-assessment for Assignment 2 I will evaluate how I feel my work 
produced for the assignment holds up against the following 4 criteria for 
assessment: Demonstration of technical and visual skills, Quality of outcome, 
Demonstration of creativity and Context. 
 
Demonstration of technical and visual skills: 
 
I didn’t use any special materials for my photography, it was fairly straight 
photography although within the images I used the composite technique. Here 
I stacked multiple images (all taken from the same spot) inside Photoshop and 
revealed parts of each layer on top of a base layer of the scene. Revealing only 
certain parts of the scene on each layer required close attention to detail in 
order to make the composite appear realistic. I had to use observational skills 
while creating the images that would be used within the composites, 
especially pre-visualisation, because the objects changing within the scene 
(mainly people) had to have space in between each other for the composite 
approach to work. I went out and sought settings to set my tripod up at 
carefully. I wanted to make obvious the layering of the old and new of 
Deptford by juxtaposing them within single images. Therefore I chose these 
locations based on their content. As well as this I took care when composing 
the scene to make the juxtaposition more obvious and telling. Lastly I was 
selective in the weather I chose to photograph in, namely cloudy, overcast 
lighting so the composite technique was easier to implement and to bring 
consistency to the work. 

Quality of outcome: 
 
I feel the content I produced for Assignment 2 was consistent and got across 
the message of the old and new coexisting within Deptford well. The nature of 
my approach to photographing Deptford (the grand documentary landscape) 
meant in my opinion the images produced worked better on a larger scale. My 
vision was to print these images large in 20×16 inch prints. When presenting 
Assignment 2 on my blog, I laid the images out one after another in a non-
fanciful manner. However, I made sure that once the viewer clicked on an 
image, a higher resolution image appeared. I think this was important as at 
the moment only my tutor will see the 20×16 inch prints. I also decided to 
name the image using a method which in my mind signified the objectivity of 
the project. I recorded the latitude and longitude coordinates for each scene 

Commented [DW1]: Why this size? What 
considerations have been put into image size, border 
size, paper size, paper type, print process etc? 

Commented [DW2]: Prints were of a good quality but 
possibly a touch over-sharpened and the lack of 
borders made handling difficult. Obviously, this wouldn’t 
impact your creative decisions when hanging the work 
but should when showing work on a one on one basis in 
something like a review. 



and named the images accordingly. I feel this lends an air of authenticity to the 
images. This approach was inspired in part after I read On the Invention of 
Photographic Meaning (1982) by Allan Sekula. Furthermore, I found the 
coordinates can be entered into Google Maps. Subsequently the viewer can see 
on Google Street View how many of these location in Deptford have changed 
even since the Google Street View images were taken in comparison to mine. 
 
One area I thought my quality of outcome could improve was 
conceptualisation of thoughts and communication of ideas. Instead of simply 
scouting and then photographing the locations, I could have documented the 
journey (my thought process) more, rather than relying on the images to 
speak for themselves. Having said that, the composite approach I’ve found is 
quite demanding in terms of attention to pre-visualisation. Though before and 
after the composites were made I could have documented my thoughts on 
taking the images. 

Demonstration of creativity: 
 
Although I feel I’ve produced a solid second assignment which builds upon the 
first, I don’t think it is particularly creative. Once I’d arrived at the concept of 
layering the old and new in single images, I didn’t experiment much. One area 
I was quite inventive in was the use of the composite technique in order to 
bring potential narrative between the people and their setting of Deptford. 
Whether I’ve allowed Deptford to speak for itself rather than organising it 
conveniently into my own vision is something I hope to discuss with my tutor 
as part of the assignment feedback. Also, although the composite technique 
I’ve put into practice is somewhat different, I’m not sure it constitutes a 
personal voice. In my opinion it could be considered a feature in photography 
made much easier to implement because of digital technologies. Rather than 
the composite technique being my personal voice, I feel the combination of 
adopting a wide viewpoint, the juxtaposition of two contrasting elements 
within single images, deliberately choosing certain weather to shoot in and 
the composite approach shows I’m developing a personal voice. 

Context: 
 
Relating my body of work back to the theory-based contextual studies was 
difficult at first. However, I feel recently a lot of my research has helped 
inform my practice. Having said that, there is still some disparity in that some 
of my contextual studies does not inform my body of work. This is when I 
research artists that approach photography quite differently to the approach I 
have adopted for the assignment. While I would say it is important to look at 
different approaches like more conceptually driven work, it would be more 

Commented [DW3]: ‘Lends’ is the right word here, I 
think. The power of the map and photograph combined 
implies this is the view from here, so is checkable. Maps 
are not neutral and reference specific power structures. 

Commented [DW4]: You have 3 more assignments for 
that in Body of Work so it’s not an issue at this stage 

Commented [DW5]: I disagree. The ‘street 
photography’ happy accidents part of the project comes 
from your composites – combining scenes into 
constructed street photography 

Commented [DW6]: But you did. You could go further, 
I agree, but these are first tests of a new (to you) 
pictorial strategy. 

Commented [DW7]: I’m not at all convinced this is 
really possible outside of ‘art speak’. Your photographs 
will always be a reflection of your voice – your opinions 
and experiences about a certain time and place. 
‘Deptford’ isn’t making the pictures, you are. 

Commented [DW8]: Agreed. Your photographs are 
about your vision, a reflection of how you see a place 
and a record of your encounter with it at a specific time, 
influenced by everything that led you to this place at this 
time.  



conducive if my critical thinking was going in one general direction. With that 
in mind, recently I’ve conducted some focussed research into regeneration in 
Deptford which I feel should help me going forwards with this project. 
 
References: 
 
Sekula A. (1982) On the Invention of Photographic Meaning. In: Burgin V. 
(eds) Thinking Photography. Communications and Culture. Palgrave, London 
 

 

 

Reflection on Assignment 2 and Carrying It Forwards 

I do feel I improved upon Assignment 1 with my second assignment although 
perhaps it has taken a step sideways as well. Instead of shooting handheld and 
sometimes grabbing opportunistic shots, the vast majority of the images I 
made for Assignment 2 were set up on a tripod and carefully considered. This 
approach can mean I am less able to capture the moment; maybe the reason I 
was drawn to the setting at the time. However, I found due to the nature of the 
project I was more drawn to the scene rather than the serendipitous activities 
that might be occurring as soon as I arrived. 

Furthermore, I have experienced that by setting up the tripod and waiting for 
something more interesting to pass across the camera’s vision (mainly people 
passing by), I was able to time the taking of the images much better and they 
appeared as interesting as capturing the moment. It also allowed me to level 
the camera as well as I could and take into consideration converging verticals 
form the camera pointing up or down and in general compose the image much 
more deliberately. This included juxtaposing the old and new within Deptford 
in single images much more tellingly. 

As well as this I took the slightly controversial decision to take further 
advantage of the tripod set up to introduce a composite approach to making 
the images. I would deem this controversial because the images are no longer 
strictly ‘photographs’ as they combine separate moments into one and so lose 
the realism rhetoric of traditional documentary photography. The composite 
approach also importantly starts to invent meaning that wasn’t there as parts 
of the image are combined to create different juxtapositions within the image. 
For example, in my eyes the spacing between people passing by (who weren’t 
there at the same time) allows a much more orderly depiction of Deptford. 
There is also the potential for narrative between the different people in the 
scene as well as their surroundings. This potential for narrative is one area I 

Commented [DW9]: Worth looking also at Mark 
Power’s ’26 Different Endings’, alongside my critique of 
it if you are interested in how it stands up in light of the 
claims Power makes of the London A-Z, see my PhD 
(pp.145-151) which you should be able to get through 
the uni library (search for David Wyatt landscape of 
legislation, and follow the ‘Access from Institution’ link in 
the entry). My analysis focuses challenging the claims 
made by Power that the photographs are views from 
beyond the map. 
 
Also Anna Minton’s Ground Control is useful as it 
includes photographs by John Davies looking at 
commercially private spaces within cities. 

Commented [DW10]: Why not all? Pick a strategy and 
stick with it 

Commented [DW11]: This process worked well 

Commented [DW12]: How ‘real’ is traditional 
photography? One fraction of a second pretending, or 
being claimed to be, representative of something much 
greater. There is a tension between narrative developed 
over a series of images and the desire for the singular 
‘decisive moment’ within photography that is often 
unresolved when compared to how film makers develop 
narrative (look at story boards for instance) 

Commented [DW13]: See Walker Evans – 
‘Documentary-style photography’ rather than 
‘documentary photography’ 

Commented [DW14]: In what sense? Narrative? 
Visual? 



feel I could develop going forwards as only some images exhibited this 
narrative in my opinion. 

Other areas my body of work could improve, from my point of view, is the 
volume of the work produced. When I exhibit the work, I would like there to 
be more to look at, in terms of quantity not quality in order to keep the 
viewers’ attention and give a more widespread overall view of Deptford. I feel 
11 images is not a great number to keep the viewers occupied. Having said 
this, it is a challenge to find settings where it is clear there is a juxtaposition 
between old and new in Deptford, simply because there is little of the old 
Deptford still around. 

Another area I could see improving is the context surrounding the images. I 
have come to realise that content is only part of how the viewer responds to 
the project. I have realised this in part from reading Allan Sekula’s On the 
Invention of Photographic Meaning (1982). In response to this essay I have 
decided to name the photographs quite objectively while revealing their 
location. The location is revealed in the form of latitude and longitude in a 
format that can be entered into Google Maps for example. This can 
then subsequently be explored in Google Street View where the settings 
for some of the images can be observed to have changed even since the Google 
Street View images were taken. I have also named the images in an objective 
manner to reflect my objective stance on Deptford’s regeneration. However, 
recently I have begun to question my objective stance, since conducting more 
thorough research into the regeneration. 
 
References: 
 
Sekula, A. (1982) On the Invention of Photographic Meaning. In: Burgin V. 
(eds) Thinking Photography. Communications and Culture. Palgrave, London 
 

  

Pointers for the next assignment  
 

David’s note: We discussed possibly focussing on 3 scenes for the next tutorial, and make 
enough images to be able to present different options of the collages at each. So options 
include varying numbers of people, looking at how to signify that these are not ‘straight’ 
photographs, and any other possibilities that you are interested in exploring before finalising 
on a pictorial strategy. 
  

Tutor name  David Wyatt 

Date  28/9/19 

Next assignment due 28/11/19 

Commented [DW15]: It certainly can be. Look at a 
Gursky for instance and often only a single one will 
hang. It depends on many aspects including the 
intention of the artist, the scale of the image (which is 
not to say images have to be huge, they could just as 
easily be small and require detailed scrutiny if the 
project demands it). Venue size has to be considered 
as well if exhibiting. 30 6’ x 4’ images aren’t going to be 
an easy hang anywhere in the UK, but a book is then an 
ideal option to keep the work complete. 

Commented [DW16]: Can you find more subtle hints 
that only reveal themselves after some concerted visual 
inspection? By themselves the relevance may be lost 
but as part of a larger body of work they add another 
dimension. 

Commented [DW17]: Good to see you weaving a 
thread between practice and critical studies 

Formatted: Highlight

Commented [DW18]: And, importantly, viewers could 
visit for themselves today and the views may have 
changed from when you made the pictures 

Formatted: Highlight

Formatted: Highlight

Commented [DW19]: Can it ever be really ‘objective’ 
though? You are referencing a map but that is 
accepting specific power structures inherent and 
adopting the position of the map maker. If you look at 
the Joe Deal section of my PhD there is a bit more on 
this where I discuss his captioning strategy in ‘West and 
West: Reimagining the Great Plains’ (see pp. 133-134). 



  

 


